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German Reed had, a generation before, established in
Regent Street a polite entertainment known as "The
Gallery of Illustration." It was one of the sops shrewd
London managers offered to the British Puritan who
could not take theatrical entertainment from a theatre,
just as his American cousin sipped his sanctimoniously
through the straw of the Athenaeums, Museums, Lyceums,
Academies, and Opera Houses. Other preeminently
proper places in the English capital at that time were
Madame Tussaud's Wax Works, Moore and Burgess's
Minstrels, and the Polytechnic. German Reed's Enter-
tainments consisted of two brief comedies with a musical
interlude by some clever parodist or mimic. When
Reed outgrew the quarters in Regent Street, he moved
a little ways above into St. George's Hall in Langham
Place. In this miniature theatre he made his entertain-
ments the most select and fashionable diversion in Lon-
don. From his little company he graduated ladies and
gentlemen who took their places among the distinguished
actors and actresses of the day. Reed and his wife ap-
peared in the comedies, and after themselves his strongest
card was Corney Grain, successor of the even more noted
John Parry, who filled the interlude with an amusing med-
ley of vocal and piano-forte humour.

As a member of this distinguished little coterie of
entertainers, Mansfield felt that his fortune was made.
His whole interest, attention, and hope now centred on
April 20, the night of his debut. He was assigned the
small role of the Beadle in the comedietta, "Charity
Begins at Home," which opened the evening. After that
he was to change to evening dress and hold the stage alone
for half an hour, after the manner established by Corney
Grain. Every shilling he could scrape together went forichard was equal to the idea. gave a start, ex-ght that his mother came and gave a
